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This mural concept explores the historical significance of Women’s Suffrage, signalizing the 100th year anniversary of women’s right to vote as well as 
symbolizing the next generation of women who are stepping up to take us further toward equity and strength. It is meant as a narrative where we get 
to tell our own stories and continue to write our own scripts. Each successive generation picks up the torch and runs with it, taking us further with each 
passing of the baton.

Featured in the mural are historical figures, trailblazers who both figuratively and literally were blazing trails for the rest of us to follow. The subjects who 
exemplify these metaphors in this particular iteration are three women who became known as the “three musketeers” after they ignited a media frenzy 
when it was discovered that they were embarking upon hiking the long trail from end to end (or beginning to beginning) without the accompaniment of 
male chaperones. Kathleen Norris and Hilda Kurth, both from Schenectady, NY, and Catherine Robbins of Cornwall, VT set out to spend their summer 
in the rejuvenating mountains of our fair state only 7 years after winning the vote. I chose these figures for many reasons; foremost, their embodiment 
of women’s independence and self-determination, and also for the obvious geographical connection. By celebrating their accomplishment’s, the mural 
may foster community pride; both of place and of the hardy resilience that Vermonters are known for. Yes, two of the women 
are from Schenectady; but pause here for a moment to allow the artist to insert her own origins upon the wall for 
she was born there too!

Another visual feature of the mural design is the underlying and unifying cartography which is an actual topographical map of the area just to the 
north of Wilmington which some with a keen eye and a mountaineering spirit may recognize. The significance of topo maps beyond the geographical 
pertinence is that they tie us to the land and to the actual planet. These maps have become a signature of my work as I explore the relationship 
between the terrain of the human body with that of the earth’s body. I have been incorporating maps into my work for some years now and wish to 
continue exploring the fascinating ways in which the lines of the map show through the figures and interact with their features in the most intriguing 
ways.



On the corner of Beaver Street, as sentinels, the silhouettes of the trio will greet people and the blank sign post will point downhill, suggesting that there is more to be seen that 
way. The outline of the figures shows the space they formerly occupied; to represent their absence but also the lasting impression they made upon the map.

Next, the eye encounters papers that have taken flight in the direction the sign is pointing, seemingly blown hither by the winds of change. They could be read as birds flying, 
telegraphs, letters, pages of a book, communication from the past to the present; any number of translations could be read when viewing these visual metaphors and 
those meanings will be deciphered according to what each viewer perceives them to be. The artist means them to primarily represent the concept of liberty, which 
is the central theme of the mural.

When we round the corner of the wall, we 
will see the large dreaming face of a young 
woman, the main character and subject 
of concern. She is transparent and the 
topographical lines of the map will be 
visible on her face. This youth is wearing 
a bandana to evoke the “Rosy the Riveter” 
archetype as well as connect her with 
her sisters from the past who wore head 
scarves as they hiked their way through 
the green mountains. The individual I’ve 
taken inspiration from for the character 
is a hardscrabble young woman who is 
actually a farm hand that I know, living 
in a tiny house without running water or 
electricity down by Dorset. 

In the mural, her face is raised to the sky as if 
looking for answers. In her expression we can 
read not only determination but possibility. It as 
if she is pondering how differently her life would 
be a century ago and in what ways it is quite similar 
through her lifestyle choices. 

Together women throughout the last century have laid down 
stones to build a foundation without which we would have no 
footing at all.



To her left our trio of steadfast backpackers consult their 
compass and map as though carefully charting the way 
for future women. Their location in the composition is 
intentional; meant to further emphasize their support 
for the youth who could be seen as a modern version of 
themselves. 

They literally have her back.

Finally, off to the right as the wall again reduces in size, 
we see the backs of our backpackers; gaily continuing 
their wonderful adventure on the long trail. They will 
serve as an open conclusion which could also deliver an 
invitation for other women to embark upon their own 
heroine’s journey with confidence and stride.

We often hear about our forefathers; this mural is dedicated to 
our foremother’s. The era that they were thriving and pushing 
those boundaries saw many examples of women who were the 
“firsts” to accomplish things only formerly reserved for the male 
gendered side of our species. Women such as our first aviatrixes, 
lawyers, inventors, doctors and engineers signified a period of 
liberation which continues to this day.





A few notes about my process: 
I refrain from the use of spray paint due to the toxic nature of aerosol on the environment. Our ozone layer is better off without even more chlorofluorocarbons 
being sprayed into the air and our collective lungs.  I use only low VOC latex paints which fall within green seal standards and I strive to always utilize 
the most environmentally friendly and sustainably sourced materials available to complete each mural. Clean-up is another key task that I take great care 
with; recycling and re-using materials and creating as little landfill as possible in the process.
It would be rare for me to adhere strictly to any design concept as I feel the end result always benefits from allowing the process to unfold organically 
once I am on site. The changes which may occur as inspiration hits me would be minor, however; such as including an additional element or adding 
another color to the palette. I also prefer to remain receptive to feedback from the community who will be living with the mural for the next decade or so. 
I anticipate that this mural would require approximately ten days to complete on site and I have calculated a rough estimation for the budget based on 
this time line. 

I am hopeful that the committee will feel uplifted and excited by this mural concept and allow me the opportunity to grace your town’s wall with what I 
believe will be a wonderful dedication to Women in this, the 100th year anniversary of our right to vote! 

~thank you~




